Kralovna skla

Queen of glass

TVRDI O SOBE, ZE JE TEZKA ROMANTICKA. TEZKE

E VSAK PREDEVSIM SKLO, S NiIMZ PRACUJE, ALE

| TECHNIKY, JEZ POUZIVA. PRESTO PRACE SKLARSKE
VYTVARNICE BLANKY ADENSAMOVE PUSOBI LEHCE.
DOKAZE TOTIZ ZAZRAK: ZACHYTIT V PRCHAVEM
OKAMZIKU PROMENU ZHOUCI SKLENENE HMOTY
V KRISTALOVY LED.

odacka z Turnova md ve svém Zivotopisu
Rddaj, ktery predstavuje témé¥ automatic-
kou vstupenku mezi sklaiskou elitu — absol-
ventka Vysoké skoly uméleckopriimyslové
v Praze, ateliéru skla u profesora Stanislava
Libenského. Jenze Blanka Adensamovda se
nikdy nespokojovala s né¢im, co by bylo
mozné oznacit jako ,témér”. ,Dva roky nas
profesor Libensky diel tieba design. Sklenky
na vino, na vodu, na likér... Dokud nebyly
dokonalé.”

POPULARITA V ZAMORI

Vstup mezi svétovou skldrskou elitu
zvladla Blanka Adensamové velmi rychle. Hned po $kole zaujala jedna
eji prace z kiistalu americké odborniky natolik, Ze ji vybrali mezi stovku
nejlepsich praci uméleckych sklait na svété. Pozvanka do nejvétsiho
sklarského muzea v Corningu byl skvély za¢éatek. Katalog z vystavy puto-
val po celém svété a odbornd verejnost i milovnici skla nemohli pre-
1lédnout tvorbu plvabné ceské navrhaiky. Jeji prace dnes najdete snad
ve véech vyznamnych sbirkdch, muzeich a galeriich skla.

Obrovskou popularitu si ziskala zejména v Japonsku, kde v roce 1994
btevieli nedaleko Tokia jeji muzeum. ,Vabec jsem netusila, pro¢ mé
7vou. Myslela jsem, Ze jen na otevieni vystavy,” vzpomina po letech. Na
kralovnu skla” ¢ekala uz na letisti v Tokiu delegace deseti Japoncd ve
racich a s limuzinami.

Blanka Adensamovd

NEJTEZSI TECHNIKA
Vyjimec¢nost Blanky Adensamové neni jen v tvar¢i invenci, ale tak
v technice, jiz pouziva. ,Ve své podstaté je tavend plastika to nejtézsi

Narocnost se projevuje i ve fyzické namaze, proto ji pouzivaji sklaFs
vytvarnici vyjimec¢né, a vétsinou jen muzi, Zeny malokdy. Na zacatku ji
napad, pak kresba, skici a pohledové rozpracovani vcetné detail
v kresbé. Nésleduje klasické sochaiské modelovani v hling, pak sadrov:
negativ a po ném solagelovy pozitiv. Pfiprava pokracuje vyrobou kfemi
¢ité armované formy s praduchy, retuse a tvrzeni formy. Vysouseni mus
byt hodné pomalé. Pak je tfeba zjistit objem plastiky v krychlovych cen
timetrech a vypocitat potfebné mnoZzstvi skla. Teprve potom lze pfistou
pit ke stipani skla, jeho vazeni, perfektnimu myti a suseni.

Dokonale vyschld forma (suSeni trva az dva mésice, protoze sebe
mensi obsah vody vytvaii paru a ta by mohla mit za nasledek bubliny v
skle i prasknuti formy) se vlozi do pece s pomoci vodovéahy. D4l se rovn.
sklo do formy a nasledné se tavi pfi teploté kolem 900 °C, podle veli
kosti plastiky i nékolik tydnd. Dokonce i chlazeni skla, tedy pomal
a postupné snizeni teploty z pfiblizné 900 °C na 20 °C podle specidln
teplotni k¥ivky, maze trvat i Sest tydn(. Teprve poté je mozné vyjmou
formu z pece, vysekat z ni sklo a umyt. Néasleduje brouseni pomoci spe
cidlnich stroja, piskovani, matovani ve fluorovodikové lazni a lesténi
pfipadné ryti detailti. Zhotoveni sokl& z mramoru, kovu ¢i jiné specialn
konstrukce patfi jiz k fazi dokonceni a montaze.

Lze se pak divit, Ze jedna sklenénd plastika vznika nékolik mésica, al
tieba i dva roky? ,Na jedné fontané jsem pracovala tfi roky, chtéla jsem
aby to byl muj mistrovsky kus. Ctyfi velké sochy predstavovaly ¢tyfi ro¢n
obdobi, protoze k pfirodé mam velmi silny vztah. Sklarna ale nedodrzel:
nékteré postupy a sotva po roce sochy na fontané praskly. Dodnes je t
pro mne tragédie,” vzpomina snad na nejhorsi véc, kterd ji v tvorbé posti
hla. Skola ji sice dala velmi dobry zaklad, ale jak sama fika: ,Na vysok
skole stravite Sest let, ale pak se deset let u¢ite, jak se sklem skutecn
zachazet.” Sklo ji prosté uc¢arovalo. Podle ni m4 totiZ jako jediny mate
rial i ¢tvrty rozmér — prihled.



he says that she is a heavy romantic. But heavy is mainly the glass that she works with, as well as the
echnique she uses. Still, the work by Blanka Adensamovd, a glass artist, makes a light impression. She can
lo miracles: to capture the transformation of fervent glass material into crystal ice in a fleeting moment.

orn in Turnov, her CV includes
B information that almost represents
n automatic ticket to the glass elite —
raduated from the Academy of Arts,
\rchitecture and Design in Prague,
rofessor Stanislav Libensky’s
lassmaking studio. But Blanka
\densamova was never satisfied with
omething that could be specified as
almost’. “Professor Libensky toiled us
or two years with design. Glasses for
vine, water, liqueur... until they were
erfect.”

DVERSEAS POPULARITY

Blanka Adensamova managed to
)ecome a part of the glass elite very
juickly. Straight after leaving school,
ne of her pieces of work from crystal
ttracted the attention of American
pecialists so much that they included
t amongst the hundred best works by
lass artists in the world. The invitation
o the largest glass museum in Corning
vas a wonderful experience. The catalogue
rom the exhibition covered the whole
vorld and the professional public as
vell as glass lovers who couldn’t not
ee the work of this lovely Czech designer.
{er work can nowadays probably be
ound at all significant collections,
nuseums and glass galleries.

She mainly gained huge popularity in
apan where they opened her museum
rear Tokio in 1994. “I had no idea why
hey were inviting me. | thought it was
ust to inaugurate the exhibition,” she
emembers after those years. The ‘queen
of glass’ was awaited at the Tokio airport
y a delegation of ten Japanese in tails
ind with limos.

THE MOST DIFFICULT
[ECHNIQUE

Blanka Adensamova'’s exceptionality
s in her creative inventions as well
s in the technique she uses. “Molten
slass sculpturing is the heaviest, most
xpensive and the most difficult in the
wrea of glass art,” she explains. Difficulty
Iso shows in the physical effort and
hat is why glass artists only use it
xceptionally and is mostly used by
nen, seldom by women. It all starts
vith an idea, followed by a drawing,
ketch and then a working out of
/isual conceptions, including details in
he drawing. This is followed by classic
culpturing with clay, then plaster
regatives and then solagel-paste positives.
>reparation continues in the production
of siliceous armoured form with pores,
etouch and hardening. Drying must
e very slow. Then it is necessary to
ind out the volume of the sculpture in
“ubic centimetres and calculate what

amount of glass is necessary. Only
then is it possible to start to chip the
glass, weigh it and wash and dry it
perfectly.

The perfectly dried form (drying takes
up to two months as the slightest content
of water creates steam and that might
result in bubbles in the glass and for
the form to crack) is put in a furnace
with a spirit level. The glass is then put
in the form and is then melted at an
approximate temperature of 900 °C,
according to the size of the sculpture
for even several weeks. Even the glass
cooling and gradual reduction of the
temperature of approximately 900 °C
to 20 °C based on a special temperature
curve, can take six weeks. Only then is
it possible to take the form out of the
furnace, cut the glass out and wash it.
This is followed by glass cutting with
special appliances, sand-blasting,
embossing in a hydrogen fluoride bath
and polishing, possibly engraving
details. Making pedestals from marble,
metal or other special constructions
belongs to the phase of completion
and mounting or assembling.

Can one then be surprised that one
glass sculpture can take several months
or even two years? “l was working on

one fountain for three years. | wanted
it to be my masterpiece. The four large
statues represented the four seasons as
| have a very strong relationship with
nature. But the glass plant didn’t keep
to some processes and the statues on
the fountain cracked, not even a year
later. It is still a tragedy for me,” as she
remembers probably the worst thing
that has happened to her in her work.
School provided her with a very good
basis but as she says: “You spend six
years at school and then learn for another
ten years how to really work with glass.”
The glass simply bewitched her. She
says that it is actually the only material
with a fourth dimension - ‘throughview’.

EXPERIMENTS WITH CHAMPAGNE
Blanka Adensamova tried out the
technique of molten sculpturing during
her studies, in the 1970’s. In 1979, she
acquired two of her own furnaces and
started experimenting. She used very
unusual material: bottles from sparkling
wine. “This is why my well-known
Metamorphoses of Bottles — the first
experiment involved about two years
of experimenting before | managed to
achieve the required shape. Though the
result looked very simple, the process

of its origin was very difficult. It needed
a metal construction and a system of
wires... Gradually | dared to do more
and more until | became the first woman
in the world who created molten sculpture
in her own furnaces on her own,” she
says with duly justified pride.

It isn’t easy at all to appreciate the
difficulty of such work. Blanka
Adensamova, who lived for several
years in Los Angeles, can compare.
Similar projects in the USA are paid for
many times more. But the artist, who
originally wanted to do fashion design
and then wood carving (this area was,
luckily for glassmaking, opened only
once in three years and she didn’t
want to wait), always professed to her
homeland. She wasn't even lured by
the opportunity to teach at prestigious
schools abroad. And despite the fact
that her daughter, today the twenty
year old Fay Vivien with whom she has
a marvellous relationship, was born in
California, they returned to Czech
together.

FROM ROMANTICISMTO
MYSTICISM

When still at school and after completing
school, Blanka Adensamova paid a lot
of attention to lyrical and romantic
motifs. The main topic was love. She
put various symbols and artefacts from
glass and different materials into the
sculptures from blown crystal.

The next decades she connected with
looking for shape and constructivism.
She left sculpturing with clay and blowing
and focused on molten sculpturing.
She based her work on contrasts when
materialism and idealism stand against
each other and constructivism against
amorphousness. She managed to revive
emotions and dreams and a material
and rational world.

In the 1990’s, she tried mysticism anc
irrationalism. That is why she often
forms angels. The main topic that goes
through all her work is human heads
with which she started in 1974. She
considers them to be the most cogent
symbol expressing all thinking positions.
The most perfect symbol of human
existence, of the whole existence on this
planet and our relationship with space.

Her work, in the first decades of this
century, was influenced by yoga as
well as her frequent visits to Japan and
logically Eastern philosophy. The spiritual
world is reflected in her work more
and more and she still works with the
motif of contrasts.
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EXPERIMENTY SE SAMPANSKYM
Blanka Adensamovid si techniku tavené plastiky vyzkousela uz za stu-
dif v 70. letech. V roce 1979 si pofidila dvé vlastni tavici pece a zacala

experimentovat. PouZila hodné neobvykly materiél: lahve od perlivého
vina. ,Vznikly tak moje znamé Metamorfézy lahvi — prvni takovy
pokus predstavoval témé&F dva roky experimentti, nez se mi podafilo
pozadovany tvar ziskat. A¢koliv vysledek vypadal velmi jednoduse,
proces vzniku byl velmi slozity. Potfeboval kovovou konstrukci
a systém drétd... Postupné jsem se odvazovala vice a vice, aZ jsem se
stala prvni zenou na svété, ktera samostatné tvorila tavenou plastiku ve
vlastnich pecich,” prozrazuje s opravnénou pychou.

Ocenit naro¢nost takové tvorby neni vibec snadné. Blanka
Adensamovd, kterd zila i nékolik let v Los Angeles, mize porovnavat.
V USA se za podobné objekty plati nékolikanasobné vic. Jenze vytvar-
nice, ktera se ptivodné chtéla vénovat médnimu navrhafstvi a pak fez-
bastvi (nastésti pro sklafstvi se tento obor oteviral jen jednou za t¥i roky
a ona nechtéla ¢ekat), se vzdy hlasila ke svému domovu. Nezlakala ji ani
moznost ucit na prednich $kolach v zahrani¢i. A tak tfebaze se jf
v Kalifornii narodila i dcera, dnes dvacetileta Fay Vivien, s niz ma Gzasny
vztah, spole¢né se vrétily do Cech.

OD ROMANTIKY K MYSTICE

Jesté na gkole a po ni se Blanka Adensamovd vénovala hlavné lyrickym
a romantickym motiviim. Hlavnim tématem byla laska. Do plastik
7 foukaného kfistalového skla vkladala rizné symboly a artefakty ze skla
i jinych materiald.

Dalgi desetileti spojila s hledanim tvaru a konstruktivismem. Opustila
modelaci v hliné a foukani a zaméfila se na tavenou plastiku. Svou
tvorbu postavila na kontrastech, kdy proti sobé stoji materialismus
a idealismus, konstruktivismus proti amorfnosti. Podafilo se ji oZivit
emoce a sny v hmotném a racionalnim svété.

V 90. letech vyzkougela mystiku a iracionalismus. Proto ¢asto ztvar-
fiuje andély. Hlavnim tématem, které prochazi celou jeji tvorbou, jsou
viak lidské hlavy, s nimiz zacala uz v roce 1974. Poklada je totiZ za
nejvystiznéjsi symbol pro vyjadieni viech poloh mysleni, za nejdoko-
nalejsi symbol lidské existence, celého byti na této planeté i nasich
vztaht k vesmiru.

Prvni desetileti tohoto stoleti jeji tvorbu ovlivnila joga, ale také casté
navitévy Japonska a logicky vychodni filozofie. Duchovni svét se v jejich

v

pracich odrazi stale vice, nadale pracuje s motivem kontrast.
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